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‘OAa &exivnoav andé to Motorwagen

21is 29 lavouapiou tou 1886, o Carl Benz umiéBale aitnon
yia SitrAwpa eupeottexvias yia 1o «OXNpd Tou TIoU KIVEiTal
pe xwvntnpa kavoipou». To SimmAwpa eupeottexvias — apib-
pos 37435 - pmopei va Bewpnbei ws moToTIoNTIKO yévvn-
ons tou autokiviitou. Tov louAio tou 1886, o1 epnpepides
avégepav tnv mpetn dnpoowa £€6odo tou Tpitpoxou Benz
Patent Motor Car, povtédo ap. 1. Ta Kupiotepa xapaxktnpi-
OTIKA Tou 818€010U OXNUATOS, TO OTI0i0 OAOKANPG®ONKE TO
1885, ntav o ouptayns, UYPnAns taxutntas HOVOKUAIVOpos
TETPAXPOVOS KIVNTNPAS, TOTIOOETNPEVOS OPIZOVTIA OTO
oW PEPOS, TO CWANVWTO atoaAvo TrAQiolo, To S1agopikod
KAl ol TPEIS ouppdativol tpoxoi. H 1oxUs tou Kivntnpa ntav
0,75 hp (0,55 kW). O1 Aemrtopépetes mieptAapfavav auto-
pHatn oAioOnon eloaywyns, eAeyxopevn BaAPida eaywyrns,
nAekTpIKN avagAeén Sdovntn uynAns Taons pe PTIOUZi KAt
yuén e€atpions vepou/Beppooigwvou.

Mia pépa tou Auyouotou tou 1888, xpnoipotiolwvtas pia
BeAtiwpévn ékdoon Kal ev ayvoia Tou ouzUyou Tns, n ouU-
zuyos tou Benz Bertha xat ot duo yior tous Eugen (15) kat
Richard (14), &exivnoav to p@to tagid peyaiwv amoota-
OV oTNV 1otopia tou autokivitou. H ditadpoun miepiAap-
Bave pepikés TTapakapyels kai Tous mmye anod to Mannheim
oto Pforzheim, tov tomo yévvnons tns. Me autd to taéidy,
180 x1Aopétpwv, ouptiepthapBavopévou tou ta&idiou pe
emotpoen, n Bertha Benz ¢de1ée tnv mpaktikdTnTa TOU PIn-
XAVOKIVNTOU OXNEATOS 0€ 0OAOKANPO TOV KOOHO.

It began with the Motorwagen

On January 29, 1886, Carl Benz applied for a patent
for his “vehicle powered by a gas engine.” The
patent - number 37435 - may be regarded as the
birth certificate of the automobile. In July 1886 the
newspapers reported on the first public outing of the
three-wheeled Benz Patent Motor Car, model no 1.
The major features of the two-seater vehicle, which
was completed in 1885, were the compact high-
speed single-cylinder four-stroke engine installed
horizontally at the rear, the tubular steel frame, the
differential and three wire-spoked wheels. The engine
output was 0.75 hp (0.55 kW). Details included an
automatic intake slide, a controlled exhaust valve,
high-voltage electrical vibrator ignition with spark
plug, and water/thermo siphon evaporation cooling.
Using an improved version and without her
husband’s knowledge, Benz’s wife Bertha and their
two sons Eugen (15) and Richard (14) embarked on
the first long-distance journey in automotive history
on an August day in 1888. The route included a
few detours and took them from Mannheim to
Pforzheim, her place of birth. With this journey of
180 kilometers including the return trip Bertha Benz
demonstrated the practicality of the motor vehicle to
the entire world.

AAEENG Avvivog
Cyprus Import Corporation Ltd | MNpoedpog AZ kal AieuBuvwyv ZUPBOUNOG

O ‘Optdos CiC kat n Mercedes-Benz yioptazouv 70 xpovia ayaotns
ouvepyaoias, Tou BacioTnke 0To KOO dpapa tns TpwToTIopias,
ns apioteias, tns e€EAENs KAl TS CUVETIELAS.

‘Htav 10 1953 6tav éyive 1o mp®Tto Pnpa pe tnv Daimler-Benz,
otadpos - opoonpo otnv 1otopia tou Opidou CiC, ou ouvéBale
KaBopiotika otnv avamtuén kat eEEMEn Tou, agou n eTaipeia apxioe
WS TIPAKToPaAs va eumopevetal tn Mercedes-Benz otnv Kumpo,

1ns otoias amo to 1955 eival o I'evikds Alavopéas otn xopa.

Qs ouveVUHO TNS TIOIOTNTAS, TNS A§lOTOoTIAs KAl TNS TEXVIKNS
umepoxns, n Mercedes-Benz Sev apynoe va kepdioetl £dagos otnv
ayopa kat péoa o€ Aiya povo xpovia avépnke oe e€éxouvoa 0éon
otnv mipotipnon Twv Kumpiov, 18iwtov TIEAQTOV Kal EmayyeARaTIOV.
‘Extote, n etaipikn mtapouocia tns CiC Mercedes-Benz utnpée
dpaotnpia kai £viovn, ws EVEPYO KOPUATL O€ OAES TIS QAOELS TNS
ouyxpovns 10Topias Tou TOTIoU.

Me ouvaioOnpa euBuvns, n CiC Mercedes-Benz 6a ouvexioel va

e€elicoetal kal va TIpwTOTIOPEl, Ouvexizovtas tn duvapikn mopeia
TIAV® OTIS APXES TIOU XAPa&av o1 TIPONYOUUEVES YEVIES.

Alexis Anninos

Cyprus Import Corporation Ltd | Board of Directors Chairman and Managing Director

For 70 years, the CiC Group and Mercedes-Benz have shared a
collaboration defined by their mutual commitment to innovation,
excellence, growth, and steadfastness.

This journey commenced in 1953 with Daimler-Benz, a significant
milestone in the CiC Group's history, which played a pivotal role
in its growth and evolution, since the company initially acted

as an agent to promote Mercedes-Benz in Cyprus, ultimately
becoming the country's General Distributor in 1955.

Mercedes-Benz swiftly established itself as a symbol of

quality, dependability, and technical prowess, rapidly gaining
favour among Cypriot consumers, both private individuals

and professionals alike. Since then, CiC Mercedes-Benz has
maintained an active and integral presence throughout all phases
of the region's contemporary history.

With a strong sense of responsibility, CiC Mercedes-Benz will
continue to evolve and pioneer, faithfully following the principles
set forth by previous generations, ensuring a dynamic and
prosperous future.



Eicaywyn
©dAeia Zrepavidou, lotopikdg Téxvng/Curator

Agoppun yia tnv ék0eon Casts of an Island*, n onoia Oa
nipaypatonoinOei otis apxés tou kalokaipiov tou 2024
otis AnoOnkes Xapoumi@v oto apallakod HETOTIO TNS
A€gPEOOU - £va onpavtiko KTiplo Tou HOVIEPVICHOU
otnv Kimpo - anoteAei n enételos tov 50 €10V anod
TNV TOUPKIKN €10B0An (1974-2024).

Kata tnv mipoetopaocia tns ékBeons, o Nikos [lattixns,
ws OUAAEKTNS Kal emipeAnTns dnpioUpynoe pia Tpootpiakn
ékOeon, éva ipeAoudio tns, ekpetalAeuopevos pia
ave&aptntn ouykupia, Tov €0pTacud Twv 70 Xpovwv
miapouoias tns Mercedes-Benz otnv Kumipo oe ouvepyaoia
pe tnv etaipeia Cyprus Import Corporation, yia tnv

otroia o [lattixns emAgyel va Ttapouoidoel 25 épya tns
oUAAoyns Tou, Katd Kuplo Adyo, Ta otoia kabopioav tnv
1éxvn otnv Kumpo ta teAeutaia 20 xpodvia, KUpiws HETA
T0 avorypa tev odogpayuatwy to 2004. To ouvoAo Twv
£PYWV KAAUTITEL £€va €UPU GAOPA EIKAOTIKOV TIPOTACEWY,
XAPAKTNPIOTIKO TV £EEAEEWV TV OUYXPOVOV TACEWDV
otn d1eBvn €1IKAOTIKN KOWVOTNTA: EKSOXES ZWYPAPIKNS
TIPAENS, KATAOKEUES, EYKATAOTAOELS KAl Bivteo, OAa ws
OYEIS TOU ETIVONTIKOU TIPATTELV, AAAA KAl ws pnvipata
avag@opika oTnv evOTNTA TOU OIKOUHEVIKOU TIOAITIOHOU.

‘Eto1, Tov Noépppio tou 2023, o evtutiwolakd showroom
Tns gtaipeias otnv €i0odo tns Acukwoias Ba amoteAéoel
ToV TIPGOTO XwPo umodoxns twv Casts of an Island, pe tnv
181artepotnta padiota tn ouvékBeon Epywv TEXVNS pazi
pe exkdoxés Propnxavikou design™, Kupiws pe OUAAEKTIKA
Kal 10Topika povtéAa tns Mercedes-Benz twv teAeutaiov
SekasTiov.

AvapeifoAa, o1 oUYKUpIES pas ouvVToviZouv Kat

pas mapéxouv dnploupyikn wOnon. ‘Etol kata tnv
TIPOETOIHAOIA EVOS AHIY®S KAAAITEXVIKOU TIOVAATOS

eV TIPOOd® TIPoEKUYE Hia Suvapikn Tou TUTIOU ars
combinatoria, pia paktikn dSnAadn Tou xapaxkTnpizel TNV
ETOXN PAS AVAQOPIKA OTNV EUPEON ETIAVATIPOOOI0PIOUMV
avapeoa oTis PEIZOVES KAl TIS EAA0OOVES TEXVES.

2 € Keipevo povu, xpdvia Tipilv, avagopika ota
XAPAKTNPIOTIKA £VOs OUAAEKTN pe ouveidnon, Tov

€ixa Tpoodiopiocel ws avaTtiko TNS TEXVNS KAl TNS
OUOOMPEUONS £PYWV, WS AVIXVEUTN KAl KATA KATIOIOV
TPOTIO, TIUNTN TV SNHIOUPYNHAT®WV, AKOUN KAl KOS
Ospato@ulaka tns €1KAoTIKNS pvnuns. QoToO00 TIAVW
amo 6Aa Bewpouvoa 18iaitepa fapuvouoa pia TrTuxn

NS TIPOOWTIIKOTNTAS TOU: Th duvatdTntd Tou va
OUYKPOTEL TN OUAAOYN TOU WS 0pyavikd oUVoAo, OX1
abpoizovtas kai ta&ivopwvras épya avaloya pe tnv a&ia
Tous o€ éva BewpnTiko “Xpnpatiotnplo” téxvns, aAAa
UTIOOTNPIZOVTAS TIS EPHOVES TOU KAl EKOETOVTAS TES HE
TPOTIOUS TIOU VA aTtoKAAUTITOUV éva Babu TipoowTmko
BAéppa rou ipoodiopizel Tnv TOAUN Tou. Eival dikato
va opoAoynooupe oti o Nikos [Nattixns “untapxet” At
oTa £pya tns cUAAOYIIS TOU Kat OX1 Xdpn o€ autd. Ao
autn tnv amoyn, 6tav o oUAAEKTNS TauTizetal e Tov
ETMPEANTN, TO ZNTOUPEVO TOU OUVEIdNTOU OUAAEKTN Ba
¢Aeya miws empPePaiovertal pe OAOKANPWHEVO TPOTIO.

To eyxeipnpa tns ékBeons eival 101a1TEPWS ATIAITNTIKO KAl
AOyw tns onpadiakns emneteiou. Eival emopévms okomipo
va yivel 000 1o duvatodv o opatn n aneAeubépwon tns
Suvapikns Twv EPYWV TIOU £XOUV ETTIAEVEL

[1pos tnv kateuBuvon autn e§uTNPETEL ATTIOQACIOTIKA

0 kabodnynTtikds pitos Tou €xel ouvtaxPdei amod tov
empeAntn, SnAadn To oknvoypagiko OTACIHO TWV

EPYWV eVTOS Tou ekBeolakoU xwpou. Mepovmpéva épya
AEITOUPYOUV ws OTACEIS N 0TACIPA TNs Tiepdiapaons, EVe
O€ QUTOTEAEis evoTntes épywv TTAGBovtal avtimapadéoels
Kat yovipol diadoyot. H ouvoAikn ouvBeon potazer va
uTtayopeUel eUAoyous oxoAlacpous Kai paAdov givai
181a1TéPwSs avolXTn OTOV KPITIKO avaoToxXaopod, 0 OTioios
S1aAUEL TIS AOUVOETES EVTUTIWOELS.

H mpooéyyion tou Nikou [Tattixn yia tn ouykekpipévn
éxkBeon mrapouoiazel pia e€ioou evdiagépouoa TapapeTPo,
éxovtas otnpiéel 1o oKETTTIKO Tns ékOeons KAl 6Tous
TITAOUS TV £PYWV, Ol 0TI0i01 AAAOTE CUUTIANPGVOUV KAl
0AOKANPOVOUV TNV €IKAOTIKN TOUS €KOOXN KAl AAAOTE

Tnv odnyouv o€ amoKAAUTITIKA HOVOTIATIA avTiAnyns.
Avakatatacoovtas tous dnpioupynoe pia 1d1aitepou
TUTIOU SOKIPIAKN TIPOOEYYIon, OTIou SnA®vovTtal oageis
uTtaviypoi yia ty 1otopia tns Kumpou kat 1o €0viko tns
@avtaolako. Me évav @aivopevika actvOeTo evvolako
puOpO, autoi o1 TiITAOL PAs TIAPEXOUV, HE TOV KPUTITIKO Kal
OUXVAa ToV aAAnyopikoO TOus TPOTIO, EKEIVO, TO TIOINTIKO
OTNV 0Usid, CUVOTITIKO a@nynya, TTou TIPOo@EPEL TIOAAGV
Tuntwv avadeiels epunveias ava@opika oe 1deooynpata n
OTNV KOIV®VIKN KAl TIOAITIKN 10TOPia TOU TOTIOU.

Kar eival autoi iou peta@épouy pe tTn onpacloAoyIKn Tous
TIPOOAPHOYN KAl T OUPTIUKVWHEVN TOUS TIPAYHATEUON TOV
amonxo amo TNV HEYAAn n tn HIKPN 10Topid Tou vnolou Kail
Tou K(k)oopou trou 1o trepifaiiel.

Remain Attached / Pentadaktylos / the rock /

Please Stay Behind the Barricade / After the Storm /
Cyprus Realism / My Precious / Casts of an Island /
Suddenly... / Life without Democracy /

Innocent Peasants Missing their Chance for Modernity /
Vibrational Ego Trip / Bicommunal /Naked Truth /

Palimpolis: The Old Temple / Europe’s Melancholy Union /

Module of Urban Landscape/ Scary Asian Men /
Mirror Space Travel Pass / Woosh / The Skier /

The Sun Rises / The Rising Sun / The Same Sad Rhetoric

*O titlos eival Tapl£vos aro To OUOVULIO QYO0 TOU EIKAOTIKOU
2wKpAtn 2wkpdtous, To omoio mepidappavetar otnv EkBson.

** Mazi ue ta oudAektika povtéda avtokivntwv tns Mercedes
Benz 6a extebei 0 sofa Woosh tns Zaha Hadid (1985/86) ue
mrapalAnAn mpoPoin tns [NAateias EAcvBepias otn Aevkwoia
(pwto: Anuntpns Battris) n omoia amotelei oxediaouo tou
apxitekTovikou yoageiou Zaha Hadid Architects (2012-2021).

Introduction
Thalea Stefanidou, Art Historian/Curator

Casts of an Island*, is a contemporary art exhibition
scheduled for early summer 2024 at the iconic Carob
Warehouses on the Limassol seafront - a landmark
modernist building - on the tragic occasion of the 50th
anniversary from the Turkish invasion (1974-2024).

As part of his preparation, Nicos Pattichis, collector and
curator, forged a prelude to the event, utilising another
occasion: the celebration of 70 years of CiC Mercedes-Benz
in Cyprus. Pattichis will present 25 works, mainly from his
private collection, importantly so a selection that defined
art in the country over the past 20 years, marking the
historical period following the opening of checkpoints to
and from the occupied territories in 2004.

The set of works covers a wide range of visual proposals,
characteristic developments of contemporary trends in
the international visual community: versions of painting,
constructions, installations and videos, all as aspects of
inventive practice, but also as conveyors of messages on
the unity of universal culture.

In November 2023, Mercedes-Benz impressive showroom
at the entrance to Nicosia will form the first venue for Casts
of an Island, as works of art will co-exist with versions of
industrial design™, mainly collectible, vintage Mercedes-
Benz models of the past few decades.

Undoubtedly, circumstances coordinate our minds, instils
a creative impulse. Thus during the preparation of a purely
artistic work in progress a dynamic of the arts type, arose
combinatoria, a practice that sets our time apart in terms of
seeking redefinitions between the major and minor arts.

In a previous textual reference on the characteristics of a
collector with a conscience, | had defined him as a fanatic
of art and the accumulation of works, as a detector and

in a way, an honourer of creations, even as a custodian

of visual memory. However, above all else, | found one
aspect of his personality particularly compelling: the
ability to assemble his collection as an organic whole, not
by adding up and ranking works according to their value
in the theoretical art “stock market”, but supporting his
obsessions and exhibiting them in ways that reveal a deep
personal look that defines his boldness. It would be fair
for one to admit that Nicos Pattichis “exists” next to the
works in his collection and not because of them. From this
angle, when the collector is identified with the curator, I
would conclude that the goal of the conscious collector is
confirmed in an integrated way.

The exhibition project is particularly demanding due to
the significant anniversary. It is therefore appropriate to

make the release of the dynamics in the selected projects as
visible as possible.

In this direction, the guiding myth drawn up by the
curator, i.e. the scenography setting of the works within the
exhibition space, is a decisive step. Individual works act as
stops, or stops along the route, while self-contained units
of works confrontations and fruitful dialogues are created.
The overall composition seems to command reasonable
commentary and is perhaps particularly open to critical
reflection, which dissolves disjointed impressions.

The approach of Nicos Pattichis for this particular
exhibition presents an equally interesting parameter,
having based the reasoning of the exhibition on the titles
of the works, which sometimes complement and complete
their visual version and on other occasions leads to
revealing paths of perception.

By rearranging them, he created a special type of essay
approach, where clear allusions are made to the history

of Cyprus and its national imagination. With a seemingly
disjointed conceptual rhythm, these titles provide us,

in their cryptic and often allegorical way, that, poetic in
essence, summary narrative, offering up numerous types
of interpretations in relation to ideologies or the socio-
political history of the place.

And they are the ones that consequently, convey with their
semantic adaptation and concentrated treatment, an echo
from the long or small history of the island and the Kosmos
that surrounds it.

Remain Attached / Pentadaktylos / the rock /

Please Stay Behind the Barricade / After the Storm /
Cyprus Realism / My Precious / Casts of an Island /
Suddenly... / Lite without Democracy /

Innocent Peasants Missing their Chance for Modernity /
Vibrational Ego Trip / Bicommunal /Naked Truth /

Palimpolis: The Old Temple / Europe’s Melancholy Union /

Module of Urban Landscape/ Scary Asian Men /
Mirror Space Travel Pass / Woosh / The Skier /
The Sun Rises / The Rising Sun / The Same Sad Rhetoric

* The title is taken from the work of the same name by the visual
artist Socrates Sokratous, included in the exhibition.

** Exhibited along with the Mercedes-Benz models will be the
sofa Woosh of architect Zaha Hadid (1985/86) with a parallel
projection of Freedom Square in Nicosia (photo: Demetris Vattis)
designed by her office ( Zaha Hadid Architects, 2012-2021).
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Nicos Charalambides | Innocent Peasants Missing Their Chance For Modernity | 1997 (mixed media 500x350cm)

H eikaotikn 10topnon oto peydlwv S1a0TAcewV EMTOIXIO XaAi The visual storytelling in the large-scale tapestry by Nicos
tou Nikou XapaAapmidn, éxel 0to kévipo tou tnv EAtloafet B’ tns Charalambides has Elizabeth Il of England at its center. As in
AvyyAias. Otiws ota rapapudia pe pactAiades 1ot kai o autd 1o fairytales with kings, so too in this figurative development in
EIKOVIOTIKO avaTItuypa otn Aoyikn tou puzzle tAaBovtar yupw the logic of the puzzle, scenes are forged around the queen
amd tn Bacidiooa oknvés pe diaxpovika epBAnpatika oUuppoAa kat with timeless emblematic symbols and reminders, as well
UTIOHVIOELS, OTIwS KAl 0TACELS N otacipa amnod tnyv wotopia tns Kimpou, as landmarks from the history of Cyprus, mainly during
KUpiws Tnv emoxn tns amnoikiokpatias. H Bapuvouoa moArtiopikn the colonial era. The weighty cultural heritage of the island
KANPOVOH1A TOU VNoloU ouvu@aivetal KUPIOAEKTIKA HE OTOIXEIa TNS is literally interwoven with elements of imported western
eloayopevns SUTIKNS KOUATOUPAS, TIOU TIAPATIEUTIOUV O€ KOIVWVIKES culture, which allude to social and political contrasts. It is a
Kat oArtikés avtiféoets. [Tpokertal yia éva aAAOKOTo QOAKAOPIKO strange folkloric universe where the multi-type suits of power
oupmav 6mou o1 TToAAamAoU TUTIou 0ToAés e€ouaias kai ot eOVIKIoTIKOL and the nationalist or religious allusions seem to function

n OpnokeuTiKoi UTTaviypoi Holazel va AEIToupyouv s E1pwVIKO 0XOA10 as an ironic commentary on the awkward adjustment to the
oTNV aunxavn Pooappoyn mpos tn S1apop@won tTns véas oUAAOYIKNS formation of the new collective consciousness. The play's

ATRIOTIC
At

ouveidnons. Me Tov oK TITIKO TiTAo Tou épyou, Innocent Peasants
Missing their Chance for Modernity evioxtetatl oto idio Tveupa o
TIOAITIKOS OXOAIAOHOS.

Mercedes-Benz 180 (oeipa W120) 11/1958

Ariotelei pépos ouMoyns amod kAaooika Mercedes-Benz. Pépet
TeTPakUAIVEPO PeVZIvoKIVNTIPA O€ OEIPd, HE KAPUTIUPATEP, XW-
pntikotntas 1897 k.e. Amodidel 75 immous kat 154 Nm pormn. At-
afétel pnxaviko KIB@TIO Taxutntwy 4-oxeoewv. To povtédo autd
(oe1pa W120), ntav otn tapaywyn amod 1o 1953 péxpt to 1962 kat
gival yvwoto ws to Ponton. Zto povtédo autod mpeto-utofetndn-
KE N ONPAVTIKOTEPN KAVOTOHia TadnTikns ac@aleias, ou xpn-
olpoTroleital pExpl kai onpepa. Eival epevpeon tou Avotpo- Ouy-
ypou pnxavoAdyou Bela Barenyi. Ovopazetair crumble zone pe
non-deformable passenger cell kat petagpazetar oe kKAwpo aoga-
Aeias yia tov xopo empatav (safety passenger cell), oe ouvduaopo
HE TA HTIPOOTIVA KAl TTIOVA AKPA OXNHATOS 0XeS1a0pEVA WOTE, O
TIEPITITWON ATUXNPATOS, VA TOAAAKOVOUV Yid amoppo@non Twv
10XUP®V SUVAHEWV OUYKPOUONS, EV® O EVIOXUHEVOS XWPOS ETmIPa-
TV va avéavel t Tpootaocia twv emPaivoviwy. Bpioketal oe
eEaipeikn kat aubevTikn kataotaon.

mocking title, Innocent Peasants Missing their Chance for
Modernity strengthens the satirical political commentary in
the same spirit.

Mercedes-Benz 180 (W120 series) 11/1958

The car belongs to the collection of classic vehicles Mercedes-
Benz. It has a four-cylinder in-line petrol engine with a
carburettor, with a capacity of 1897 cc. It delivers 75 hp and
154 Nm of torque. 4-speed manual transmission. This model
(W120 series) was in production from 1953 to 1962 and is
known as the Ponton. This model was the first to adopt the
most important passive safety innovation, which is still in use
today. It was invented by the Austro-Hungarian engineer Bela
Barenyi. It is called a crumble zone with a non-deformable
passenger cell and translates to a safety passenger cell,
combined with the front and rear ends of the vehicle designed
to crumple in the event of an accident to absorb the strong
impact forces, while the reinforced passenger compartment
increases occupant protection. It is in excellent and original
condition.




Mercedes-Benz 300 (d) (oeipa W189)
BC200 - 1960

I810kTnoias tou yevvnuévou otnv Kumpo Apepikavou eka-
Toppuptouxou Kpiotiav KavOep, ouziyou tns Znvas Kav-
Oep, yvwotns emions ws [piykimooa vte Tupas. Xpnoipo-
moleito amo tnv id1a kat odnyeito amd ow@ép. Ao to 1973,
Bpioketal otnv katoxn tns Cyprus Import Corporation Ltd
KAl Kata tnv TOUPKIKN €10foAn, gixe petagepbei oe ot
oTn voTia Aeupa tns Aeukwoias, yia va mpootateubei. To
OUYKEKPIHEVO auToKivnTo, gival amod ta moAu Aiya ou @é-
pouv SlaxwploTikod petadl odnyou kal miow empBatwv, He
avolyopevo Tapabupo kal cUoTNHA HIKPOQWVIKAS Yid ETTI-
Kowwvia peta&u tous. XapaktnplioTiko Tou emions givat oti
1a apabupa otis optes dev Siaxwpizovtar petadu tous
(pillarless look), @ote 6TaV €ival avoixTd TIPOOPEPOUV aTipd-
okotrtn 0¢a kat aiodnon cabriolet autokivitou. Emions, @é-
PEL ouoTnpa autOHATOU ypaoapiopatos Pe 1o Iatnpa evos
KOUupTnou ato tn 0¢on tou odnyou, OTiws TTions PUNXaviko
ovuotnpa avtopatns diatnpnons UPous aro 1o 0ddoTpwpa
(self-levelling).

To autokivnto auto, eival Tns TETAPTNS KAl TEAeUTaias oel-
pas tou povtédou 300 kar yr' autod gival ywwotd ws to 300
d kar @épel ToV KIVvNTnpa pnxavikou yekaopou (o1 Tpo-
nyoupeves ekOOOEIS EPEPAV KAPUTIUPATEP), OTIWS ETTioNS
aiontés avaBabpioels oto oxediaopod kal pnxavika pépn.
To povtédo 300 gival TIEPIOCOTEPO YVWOTO HE TN EMWVUHIA
Adenauer kafot1 ntav To ayamnpévo HOVTEAO TOU TIPOTOU
Kai yia 14 €tn kaykeAdapiou tns Auvtikns ['eppavias, Konrad
Adenauer. ‘Htav 1o autokivnto Tipotipnons yia apxnyous
KPat®v, avlp@1ious Tns TéXvns, BIOUNXAvous Kat Heyaro-e-
TIXEIPNPATIES.

O avtikataotatns Tou poviédou, 1o 1963, gival 1o Opulikod
povtédo 600. Ztnv Kumpo uttapxouv povo duo. To povtédo
auto (to 300 d égepe oeipa W189, ta 300, 300 b ka1 300 ¢
1n oelpa W186) ntav otn mapaywyn amo 1o 1951 péxpt 1o
1962. déper e€akUAvdpo BevzivoKIvNTipad, X®PNTIKOTNTAS
2996 k.e. pe pnxaviko ovotnpa yekaopou (Mechanical Fuel
Injection). Attodider 160 imrrrous kat 237 Nm porm. Méyiotn
taxvtnta 160 km/h. O kivntnpas sivai tns idas ogipds pe
auto Tou TipooepdTav oto 300SL Gullwing kat Roadster
(1955-1957 ka1 1957-1961 avtiotoixa), aAAd pe peiwpévn
immoduvapn. Atafétel autopato KIOTIO TaXUTNTWV 3-0XE-
oewv. Bpioketal oe e€aipetikn kar aubevtikn kataotaon.

Mercedes-Benz 300 (d) (W189 series)
BC200 - 1960

This car was used by the owner’s wife, the famous Zena
Gunther (also known as Princess Zena de Tyras) and was
driven by a chauffeur. Cyprus Import Corporation Ltd
has held ownership of it since 1973. During the Turkish
invasion, the car was relocated to a residence in south
Nicosia in order to be protected.

It has a six-cylinder in-line gasoline engine, offering
2996 hp in capacity and it is equipped with a mechanical
injection system (Mechanical Fuel Injection). It produces
160 hp and 237 Nm of torque. Maximum speed 160
km/h. The engine is of the same series as that offered
in the 300SL Gullwing and Roadster (1955-1957 and
1957-1961 respectively), but with reduced horsepower.
3-speed automatic transmission. This particular car is
one of the very few that have a partition between the
driver and rear passengers with an opening window and
a microphone system for communication between them.
Notably, this vehicle possesses a distinctive feature - its
door windows seamlessly merge without any separation
(exhibiting a pillarless look), so that when they are open,
they offer an unobstructed view and feel of a convertible
car. Additionally, it is equipped with an automatic
greasing system, activated at the push of a button from
the driver’s seat, and a mechanical self-levelling system.
Furthermore, this specific car is the fourth and final
iteration of the 300-model series, known as the 300 d.
It introduces significant advancements, such as the fuel
injection engine (unlike its carburetted predecessors),
along with noticeable upgrades in both design and
mechanical components. The 300 is better known by the
Adenauer brand, as it was the favourite model of West
Germany’sfirstand 14-year chancellor, Konrad Adenauer.
It was the car of choice for heads of state, people of art,
industrialists, and prominent business magnates. In
1963, this model was succeeded by the iconic 600 model,
of which two can be found in Cyprus. The production
of this specific model (the 300 d belonging to the W189
series, while the 300, 300 b, and 300 c were part of the
W186 series) spanned from 1951 to 1962. Remarkably, it
remains in excellent and unaltered condition.

Savvas Christodoulides | Pentadaktylos | 2017 (metal, plywood 350x300x130cm)

Y& pia eKKEVIPIKN OUVAPHOAOYNON TwV KATA TIAPATta&n AETT®OV TPIYWVIKG®V
Baoewv pe éva ev duvapel avdopelovpievo oav eAATNPIo oTEAEXOS
edpazetal n TAACPATIKN PETAPOPA TNS OPOCEIPAS, 0av EETIPECIOVIOTIKN
HAKETa Pe avnouxnTIKES eEAPOELS Kal Yoviwoels. Auto to Black Mountain,
o [Mevtadaxtulos pe tnv avapbpa tetpnpévn epeBodn oTIATIVI paza

Tou avtmapafarietal otis Kabapd YEWHETPIKES CUPHETPIES Tns Baons
TIOU TO @EPOUV Xwpis va To ayidevouy. O oupmayns opevos OyKos
amodeoHEVOHEVOS atto Tous Baotazous Tou Kat amofarlovtas tnv ynivn
ToU Paputnta, opBaovetal UTAVIKTIKA oav Havpo ouvvepo, Sokipazovias
Hia avuymTiKn aiwpnon, gia petoiknon o€ oupavia zovn.

O [Nevtadaktuos, atd GUOIKO OP10 KAl TEIXOS TIPOOTAsias Tns TOANS, ato
epmtodio - amayopeUTIKO TIAPATIETACHA TIPOS BopPa TIOU €ival apenKTa
Oepévos pe To PUBIKO, KOIVWVIKO KAl I0TOPIKO @avtaociakd Tou TOTou,
otnv eIkaotikn katabeon tou ZaBpa Xpiotodoudidn aiwveral pias
epunveutikns petaldayns kabapa e18oAoyikns Kai ovtoAoyikns taéns,
avagopIKda OTIS ETONES YEWYPAPIES Twv avBpOTIVwV opiwv, KaAovtas
Has va OUHPETEXOUE OE Hia TiEvOipn oup@wvia, og éva requiem.

In an eccentric assembly of obliquely thin triangular bases

with a potentially expanding spring-like core, the imaginative
transformation of the mountain range is anchored as an
expressionistic model with unsettling protrusions and angles.
This Black Mountain, the Pentadaktylos, with its unarticulated,
stony, shiny mass, is juxtaposed against the pure geometric
symmetries of the base that carries it without imprisoning it.
The compact mountainous mass, freed from its bearers and
shedding its earthly gravity, rises provocatively like a black
cloud, testing an elevating suspension, a migration to celestial
realms.The Pentadaktylos, from a natural boundary and
protective wall of the city to an obstacle or a prohibitive curtain
to the north, inextricably linked to the mythical, social, and
historical imaginative of the place, demands an interpretive
transformation of a purely ideological and ontological order
regarding the official geographies of human boundaries, inviting
us to participate in a mournful agreement, in a requiem.




Ot pivipaAiotikés ouvBéoets tou Kwotn BeAwvn, (Please Stay Behind the Barricade,
Life Without Democracy, Europe’s Melancholy Union, The Sun Rises, The Same Sad
Rhetoric) tpiodiaotates Kataokeugs, OUVAPHOYES KAl AOKNOELS UPOUs N Telpapata
L€ aonpavta Kat euteAn UAIKA o€ TIoiKiAia KAipakas, uttayopeuouy pia idiartépws
Xapaxktnplotikn mointikn 1810ppubpia, pe tnv Anpn onpaocia tns Aé€ns. [poxkertal
V14 £IKAOTIKES TIpotaocels/mapadeiypata pe ékdnAo éva pactopepa apxaikou TUTIou,
10 omoio Treptypagel pia dadikaoia epmelpias e EVOTIKTO Kat TTapdppnon, aAAda

Kal J€ VONTIKN pépipva tautoxpova. PrAoco@ikn e1pwveid, TTOAITIKOS OXOAIACHOS,
AKOUN KAl HETAPOPES PHETAPUOIKOU TUTIOU aTTOTEAOUV EYYEVN KAl fACIKA OTOIXEIA
ouvodEeUTIKA TNS SNHIOUPYIKNS TOU TIPAKTIKNS. X T0 KaBapd pnuatikd HEPOS TwV
£PYWV TOU, OTOUS TITAOUS TIOU aTto@aoizel, OAOKANp@VveTal pia apaBoAikou TUtou
OTOXAoTIKN KATaleon, Xwpis S18aKTIoNo, iIkavn va S1eupuvel EMITTAEOV TOOO TNV
aywyn Tou BAEppAatos, 600 KAl TNV aywyn Tou Vou.

The minimalist compositions of Kostis Velonis, (Please Stay Behind the
Barricade, Life Without Democracy , Europe's Melancholy Union, The Sun
Rises , The Same Sad Rhetoric) three-dimensional constructions, assemblages
and style exercises or experiments with basic materials in a variety of scales,
dictate a particularly characteristic poetic quirk, in the complete sense of the
word. These are visual suggestions/examples with an obvious archaic type of
craftsmanship, describing a process of experience with instinct and impulse,
but also mental care. Philosophical irony, political commentary, and even
metaphors of a metaphysical type are inherent and essential elements guiding
his creative practice. In the purely verbal part of his works, in the titles he
decides on, a parabolic type of contemplative testimony comes full circle,
without didacticism, able to further expand both the education of the gaze
and the mind.

‘Eva EuAivo mapaAAnAemimiedo mtapamnétaopa, fappévo pavpo, otn Aoyikn
autoox£d1as KPUTITOYPAQIKNS HAKETAs opOmveTal Kat eVOTIOV, ws EPTIOSI0

OTO XOPO N S XWPIKO S1axwP1oTIKO. ZTIS TTAPAAANAES OEIPES PAPIOV TOU EXOUV
ToTro0eTNOEI KAIHAKWTES QPOPUES, TIEPITIOU OHOIES, 0av TA§IVOUNPEVA avTiKeipeva
L€ aTIo0TAOEIS Kal Xwpis ouvoxn petadu tous. [Ipokertal yia opoiopata mou
TIAPATIEPTIOUV OE EYKAPOIES TOHES TOU KOiAOU Tou apxaiou Beatpou, ekeivou
dnAadn tou pépous Tou poopizdtav yia tous Beatés. O Kwotns BeAdovns,
Siapelizovtas tnv ap@iBeatpikn @oppa Kkai tomobeT®vIas ta omapaypata tns
oTny mpdéooyn Tou cUPPOAIKOU TOU X®POU @aivetal va mpofaivel oe pia éppeon
dnAwon akvpwons tns ocuppetoxns o€ Oeatpika Spopeva. O TiTtAos Tou épyou,
Model for Life without Democracy avapgifoAa taizel amo@aciotikd poAo otnv
TpdoAnyn Tou.

H évvoia tns dnpokpatias otnv mpwtapXikn tns cUAANYn gival appnkta
ouvOedepévn pe tnv avtiAnyn tou eAAnvikou Beatpou, pia povadikn popen
apgimAeupns emkovovias Beatov kat Spwpévev, og £va opyavikd ovotnpa
Sd1adpaons avagopikda otov Adyo: tn dnpoota optdia kat ametOuvon, Tov TTIOAITIKO
0TOXAOHO N Tov avtidoyo otn pntopeia kat tn diaxeipion tns eovoias. Me tnv
€IKAOTIKN TOU TIpdTacn o BeAwvns Siappnyvuovias ouolaotika tn Beatpikn
@OpPHA Kal akup@vovTas Tn OUVOXN NS, Qaivetdal EHHEOWS Va OHOAOYEL TN
Sdiatapa&n tns dSnpoxpatikns ouvOnkns, KABoms kai tns SiaAekTIKns Tns Suvapixns.

A black-painted wooden parallel platform, in the logic of an improvised
cryptographic model, stands as an obstacle in space or as a spatial separator.
Climbing forms, approximately similar, are placed in parallel rows, like
categorized objects with distances and no coherence among them. These are
models that refer to transverse sections of the hollow of the ancient theatre,
namely, the part intended for the spectators. Kostis Velonis, by dismembering
the amphitheatrical form and placing its shreds on the facade of the

symbolic space, seems to make an indirect declaration of the cancellation of
participation in theatrical events.

The title of the work, Model for Life without Democracy, undoubtedly plays
a decisive role in its reception. The concept of democracy in its primary
conception is closely linked to the perception of Greek theatre, a unique form
of two-way communication between spectators and actors in an organic
system of interaction concerning Speech: public speaking and addressing
political contemplation, or counter-argumentation in rhetoric and power
management. With his artistic proposal, Velonis essentially ruptures the
theatrical form and cancels its coherence, indirectly acknowledging the
disruption of the democratic agreement, as well as the dialectical dynamics.

Kostis Velonis | Life Without Democracy | 2012 (wood, acrylic 220,5x120x20cm)




O XZappas XprotodouAidns agou ouvoptAnoel eugavtaota pe objects
trouv s kat kaBe UAIKO Trou emiAéyel, akoAoubei dradikaoies emépPaons,
Tiapépfaons, HETATIOINONS KAl ETIVONONS TIPOKEIPEVOU va SnIOUPYNoEL
Kabapa moInTIkéES ouvOEOELS PE EVVOIOAOYIKN Z@wTIKOTNTA Kal aiodnTikn
1rartepotnta. O1 €IKACTIKES TOU TIPOTAOCELS Biyovtas otoixeia amo tnv
KPUHHEVN ZoN TV Hop@®V N Ta adieukpiviota ouvaiobnpata mapayouv
AVIYHATIKES ouVOpIAies Trou emravampoodlopizouv Ta opla avapeoa o€
KuptoAe&ia kar petagopda, aAAnyopia kai petwvugia. Zav meipapata
amoAutns oxoAaotikdTntas aiodntikns tagns n “pabnpata” vmoyias pas
€EOIKEIOVOUV 0TIS aAAaYES TOU TPOTIOU OPAons Kal avtiAnyns Tou KOOHOU,
UTIOYPAPHIZOVTAS OPOIOTNTES, AVTIPAOELS, OUVOYELS, AVTIKATOTITPIOHOUS
ampoPAentwv avakaAuyewv n mtapadofotntes. O1 TiTAo1 TIOU MIAEYEL
(Pentadaktylos, My Precious, Bicommunal, Suddenly, The Rising Sun)
TIapéxouv pia vontikn diavoién oe uttaviypous, o€ petaAda&n onpaciov Kat
O€ €va TIOAITIONIKO KOITaypa o€ onpeia Kkal oTolxXeia pvnpns.

Following an imaginative conversation with objects trouv s and
every material he chooses, Savvas Christodoulides follows processes
of intervention, processing and invention in creating purely poetic
compositions with conceptual vitality and aesthetic specificity. His
visual proposals touching on elements of the hidden life of figures or
undefined emotions, produce enigmatic conversations which redefine
the boundaries between literalness and metaphor, allegory and
metonymy. Like experiments of absolute meticulousness of aesthetic
order or "lessons" of suspicion, they acquaint us with the changes in
the way of seeing and perceiving the world, highlighting similarities,
contradictions, summaries, reflections of unforeseen discoveries

or paradoxes. The titles he chooses (Pentadaktylos, My Precious,
Bicommunal, Suddenly, The Rising Sun) provide a mental opening
into allusions, shifting meanings and a cultural look at memory signs
and elements.

Savvas Christodoulides | My Precious Il | 2011 (g/ass, wood 1956x205x122¢cm)




Melina Shukuroglou | Remain Attached | 2022 (ceramic, glass, paint, dimensions variable)

H MeAiva ZoukioUpoyAou Ttapayet pia ogipda “uBpidikov” KEpapikav,
Kavovtas evoEoels Kai emkoAAnoets otous ndn S1koUs TNs KEPAUIKOUS
TIAQOPOUS. AUTES 01 VEES APHOAOYNHEVES HOPPES XTizovTal Kad' Uyos pe
emAeypéva omapaypata Kal armopevapia amo XpNoTiKA avTiKeipeva
TIAAQIOTEPWV ETIOX®V, TIOU €ival QOPEIS OIKEIOTNTAS, UTTOHVACE®V N
Bropatwv kpuppévns zens. AUTA Tad vEA oOPATA @aivetal va EXouv
TIPOKUYEL atto £vav ouveldnto Kat eAeyXOHEVO TPOTIO ouvtaéns,
Tiapopolo pe tn Befaldotnta xelpovopias mou EMAAcE Ta apty®s TnAva
péAn. IMpokertal yia pia avadnpioupyia avakukAWTIKNS atoOntikns
peTamoinons, ge 0TOXeuon Tayviodn Kal tTavtoxpova TEAETOUPYIKN, TTOU
dev umayopevel KApIAs HOPPNS XPNOTIKOTNTA, VGO OHOAOYEL ETIITAKTIKA
va mapapeivoupe ouvtoviopévol (Remain Attached), @ote va pnv xafei
T0 Suvapiko TIOU TIPOCPEPEL N ouvoxn atd kabe amobetn pvnpns.

Melina Shukuroglou produces a series of "hybrid" ceramics,
making inlays and pastes on her own ceramic creations. These
new jointed forms are built in height with selected fragments
and remnants of utilitarian objects of past times, carriers of
intimacy, memories or experiences of hidden life. These new
bodies seem to have emerged from a conscious and controlled
way of drafting, similar to the certainty of gesture that produced
the pure clay limbs. It is a re-creation of recycling aesthetic
processing, aimed at being playful and at the same time
ritualistic, which does not dictate any form of usability, while
insisting that we remain coordinated (Remain Attached), so
that the potential offered by the coherence of each memory
depositor is saved.

Mercedes-Benz S-Class | 2023
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O Woosh Sofa eivai pia atmo tis Tipaoipes
oxedlaoTikes potdaoels Tns Zaha Hadid pe

non e@Avn ta oToIxeia TS UTTIOYPAPNs Tns:
SUVApIKN QOPHA KAl XAPpAKTNPIOTIKES KAPTIUAES.

Woosh Sofa is one of Zaha Hadid's early
design proposals, with her signature
elements strongly evident: dynamic form
_and characteristic curves.

Zaha Hadid | Woosh Sofa / unique piece | 1986 -
(upholstery, neoprene, lacquered fiberglass, laminate, enameled and chrome-plated steel 406x100x185,5¢cm)



Mercedes-Benz 280SL (oeipa R113) 1969

"Eznoe yia mtapa moAu xaipo oto Iapiol, agou ayopactnke Kat
KUKAO@QOpoUOoE ekei. Ztnv Kutpo e1onxOn mpiv armo karoia xpo-
via. E€axoAoubei va avrikel otnv idia oikoyévela Tou To €ixe
ayopdaocel kawvoupylo. Péper e€akuAivopo Pevzivokivninpa oe
og1pd, XwpntikdTntas 2778 K.€. pe pnxavikd ovotnua Yeka-
opou (Mechanical fuel injection). Atto8idet 170 imrrrous kat 244
Nm porn. Méyiotn taxvtnta 200 km/h. AiaBéter autopato
KIBOTI0 TaxutnTwv 4-oxéoewv. To povtédo autod (oeipa R113),
QEPEL XAPAKTNPIOTIKO OXNPA PHETAAMKNS 0pOQPRis, A OKOTIOUS
gvioxuons avtoxns O€ TIEPITITWON ATUXNHATOS, OTIWS ETTIONS EU-
KOAOTEPN €icodo kal é€odo atod to oxnua. AOyo ToU OXNPATOS,
TO HOVTEAO aUTO £PEIVE YWwOTO ws «Pagoda». 'Htav otn mapa-
ywyn amo to 1963 péxpt 1o 1971. To ouykekpipévo autokivnto
TIPOEPXETAL ATO TA TeAeUTAia XpOVIA KATAOKEUNS TNS O€IPAs.
Bpioketal oe e€aipetikn kar aubevTikn KAtaotaon, iows To Ka-
Autepo Seiypa otn Kutipo

Mercedes-Benz 280SL (R113 series) 1969

In the same well-known Cypriot family since it was new.
The car was bought and driven in Paris and imported
to Cyprus some years ago. It has a six-cylinder in-line
petrol engine with a capacity of 2778 cc and a mechanical
fuel injection system. It delivers 170 hp and 244 Nm of
torque. Maximum speed 200 km/h. 4-speed automatic
transmission. This model (R113 series) has a distinctive
metal roof shape for the purpose of increasing resistance
in the event of an accident, as well as easier entry and exit
from the vehicle. Because of this shape, this model became
known as the Pagoda. It was in production from 1963 to
1971. This one comes from the last years of the series. It
is in excellent and original condition, perhaps the best
specimen in Cyprus.

Mercedes-Benz 300SL (oeipa R107) 05/1987

Avnkel og peyain 18iwtikn ouAdoyn. Pépet e€akuAivdpo Bevzi-
VOKIVNTNPA O€ O€1pd, X®PNTIKOTNTAS 2960 K.€. e NAEKTPO-HN-
xaviko ototnpa yekaopou (Electro-Mechanical Fuel Injection).
Amodider 188 immous kar 260 Nm porm. Méylotn taxvtnta
210 km/h. AiaBéter autopato KIBOTIO TAXUTATWV 4-0XEoe-
wv. To povtédo autd (oeipa R107), Bpiokdtav otn mrapaywyn
amod 1o 1971 péxpt 1o 1989. H emtuxia tou ntav 1600 peyain,
TIOU EHEIVE OTNV TIapaywyn yia 18 xpovia, pe duo evdiapeoes
onpavtikés avaBadpioets, o 1980 xar 1985. To ouykekpipévo
AUTOKIVNTO TIPOEPXETAL ATIO TA TeAEUTAIA XPOVIA KATAOKEUNS
ns o€1pds. Bpioketal oe e€aipetikn kar avbevTtikn kataotaon.

Mercedes-Benz 300SL (R107 series) 05/1987

It comes from a large collection. It has a six-cylinder in-line
petrol engine with a capacity of 2960 cc with an electro-
mechanical fuel injection system. It delivers 188 hp and
260 Nm of torque. Maximum speed 210 km/h. 4-speed
automatic transmission. This model (R107 series) was in
production from 1971 to 1989. It was so successful that
it remained in production for 18 years, with two major
updates in between, 1980 and 1985. This one comes from
the last years of the series. It is in excellent and original
condition.

Bicommunal | Savvas Christodoulides | 2023 (a/uminum, wood 306x35x35¢cm)
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Mercedes-Benz E220 Cabrio
(oeipa A124) 01/1995

2tnv 1810ktnoia tns idias olkoyévelas, amod Kai-
voupylo. Pépel tetpakUAivOpo Pevzivokivninpa
oe oelpa, xopntikodtntas 2199 k.e. Amodider 150
irrrous xai 210 Nm potm. Méyiotn taxttnta ota
210 km/h. Alaféter autdopato KIBOTIO TAXUTATOV
4-0x€0cwv.

To povtédo auto (oeipa Al24), Bpiokotav otnv
Tapaywyn amno to 1993 péxpl to 1996. Péper 1o
aouvvnbioto xpopa Bornite Metallic, autopa-
T0 NAEKTPO-USPauAIKd pnxaviopo avadimlwons
opogns, OTIwS ETONS AUTOPATNS EVEPYOTIOINONS
mipootaoias empatwv (roll-over hoops), oe Tepi-
mtwon atuxnpatos. Eivar e§omAiopévo pe 1o ma-
KéTo avaptnons Sportline, T(POTIONTIO TOU TIAKETOU
AMG Tou yvwpizoupe onpepa. Bpioketal oe e€at-
PETIKN Kal aubevTiKn Kataotaon.

Mercedes-Benz E220 Cabrio
(A124 series) 01/1995

In the same family since new. It has a four-
cylinder in-line petrol engine with a capacity
of 2199 cc. It delivers 150 hp and 210 Nm of
torque. Maximum speed to 210 km/h. 4-speed
automatic transmission.

This model (A124 series) was in production
from 1993 to 1996. It carries the unusual Bornite
Metallic colour, automatic electro-hydraulic
roof folding mechanism, as well as automatic
activation of passenger protection (roll-over
hoops) in case of an accident. It is equipped
with the Sportline suspension package that was
the forerunner of the AMG package we know
today. It is in excellent and original condition.

Savvas Christodoulides | The Rising Sun | 2022
(metal structure 250x81x88cm)

The Rising Sun tou 2afBa XpiotodouAidn Snpioupyei pia
avaduon “nAlakou” HopPOUATos He 181aITéPws AETITES AKTIVES
avapeoa atmo SUo TEPVOHEVES, TTANYWHEVES KAl TAAQITIOPNUEVES
HETAMAIKES ETIQAVEIES TIOU £XOUV KPATNOEL WOTOOO TN Adpyn
Tous. H 0An ouvBeon Aertoupyei otn Aoyikn avaloyiou, SnAadn
ETIKAIVOV ETTIIPAVEI®DV, OTIOU ouvnBws ToTrofeTouvTal avoixtda
BiBAia, dieukoAuvovtas Tnv avayvoon. Ao éva tétolou gidous
BonOnTikd ovotnpa ewtevns évapéns kai avaduons/avadeiéns
VONuatos, £VVoles OTiws atneleubépwon, evatévion n mpoodokia
eivar mapovoes. O TitAos Tou épyou SnAGVel pe oagnvela tnv
EVVOIOAOYIKIN AQETNPiIA AUTNS TNS EIKAOTIKNS TIPAYHATEUONS KAl
Tautoxpova pas kabodnyei o€ £pyo amroQacioTIKOU KIVAPATOS,
TIOU XAPAKTNPIZETAL yid TOV TPOTIO TIPOCANYNS TOU 0paAtoU
KOopou kat tnv d1adikaocia eIKAoTIKNS TOU ATOTUTIWONS, TOV
epmpeotoviopd. EEaAlou n évvola evtimwon, ws HETa@opd
epebiopatos otn o@aipa tns ouveidnons, CUPTIUKVGOVEL O,TL
amokaAoUpEe amOKAAUTITIKN QVTIANTITIKN YVOON, wS Opea
SuokoAod1afactwv oXNPATKWV, ATIOXPOOEWV KAl VONHATOV.

Savvas Christodoulides' The Rising Sun creates an
emergence of a "solar" form with exceptionally delicate
rays between two intersecting, wounded, and weathered
metal surfaces that have retained their brilliance. The
entire composition operates on the logic of proportion,
that is, inclined surfaces, where open books are usually
placed, facilitating reading. From such a luminous starting
and emerging/illuminating system, concepts such as
liberation, contemplation, or expectation are present. The
title of the work clearly declares the conceptual starting
point of this artistic discourse and simultaneously guides
us to a work of decisive movement characterized by the
way it perceives the visible world and the process of its
artistic imprint, impressionism. Furthermore, the concept
of impression, as the transfer of a stimulus to the sphere
of consciousness, condenses everything we call revelatory
perceptual knowledge, as a carrier of complex shapes,
shades, and meanings.




O Zwkpatns ZwKpAatous ws euaiodntos déxtns kat S10patikds TTApATNPNTNS
TIOAITIKOV KAl KOWV®VIKOV YEYOVOT®V TNS OUYKUPIAS , wS OUAAEKTNS EIKOVOV
Kal 0pauopatwv pvnpns, ouxva amo Spapatikes oTiypes Tns avlpamivns
ouvONKnNs Kat ev TEAEL ws TEKTwV, TIoU dopei ouvOeTIKa, TadivopmvTtas Kat
KATNYoPIOTIOIWVTAS TA UAIKA TIOU ETTIAEVEL, OHOAOYEL pE Tis Spacels kat

TIS £YKATAOTAOCELS TOU Hia éviovn aioBnon xowvwvikns ouveidnons kai gia
TiPoBANHATIKN AKTIPIOTIKOU TUTIOU, POPEA HETAPOPIK®V OXOAIAOH®V.

H kaAAitexvikn tou KataBeon @aivetal va givat appnkta ouvoedepévn

He Tis évvoles ‘TIOAIS’ kat ‘Béatpo’ otnv apxatoeAAnvikn tous cUAANYN Kat
Tipaypatevon, kabws kai otnv avtiAngn tns OANS ws oknvns Oeatpou

Tns i81as Tns zns. ATO TNV ATIOYN AUTN TA £pYA TOU ZwKPATN XwKPATOUS
Casts of an Island/Katalogos ka1 Module of Urban Landscape poiazet

va amoteAoUV KUPIOAEKTIKES ‘TiapaBacels’ kal onpavoels avtiotaons,
epBoApa dnAadn dokipia, eV TIPOKEIPEV® EIKAOTIKA, 0TN CUVOAIKN TIpa&n
avagopika ota dpepeva tns avp®mivns KAtaotaons.

A sensitive receiver and insightful observer of political and social
events of the moment, a collector of images and fragments of
memory, often from dramatic moments of the human condition and
ultimately as a mason, Socrates structures synthetically, classifying
and categorizing the materials he chooses, he confesses with his
actions and installations a strong sense of social consciousness and
a problematic activist type, bearer of metaphorical commentary.
His artistic contribution seems to be inextricably linked to the
concepts of 'city' and 'theatre' in their ancient Greek conception and
treatment, as well as to the perception of the city as a theater stage
of life itself. From this point of view the works of Socrates Socratous
Casts of an Island/Katalogos and Module of Urban Landscape seem
to constitute literal 'transgressions' and signs of resistance, i.e.
essays, in this case visual, of the overall practice surrounding the
human condition.

[lpoxertal yia pia eykataotaon pe ekpayeia ano
HOP@OTIOINHEVN KAl OTEPEOTIOINKEVN A0 O pia evaAAayn ato
KUPTES KAl KOIAES OTOIXEIQOOELS QOPLIES, O1 OTIOIES YivovTtal Yopeis
SiamoArtiopik®@v oUpPOA®Y Kal apxeTuTiowv. Me Tnv TIpakTikn
AauTOU TOU TUTIOU QAiveTal va mapdayetal gia EKTutin 10topnon,
Kabws pe autny ogpayizetal o MAOUTOS a@nynpaTtik®v
OTPWOEWV ATIO TNV 10TOPia, TNV TIOAITIOHIKN KANPOVOUId, TNV
TomKN TTapadoon, tn ouvoAikn peién KouAtoUpas tou vnolou.
Auta ta dia-keipeva, kortdopata/kortaypata, tomodetnpéva
pe Waitepn mpoooxn, oxedoOv eUAaPikd, oav oAUTipa
KEUNALQ, 0pyavmvouv &va PVNEOVIKO apxeio Tiapa-kata-onkns.
2& autov Tov KabnouxaoTtiko XOpo VUEEWV Kal UTIOYIaopou

Tiou Aertoupyei ws K1fwtos diabnkns, ta Casts of an Island pas
KaAoUv o€ éva yaAnvio Koitaypa.

This installation, with casts made of sculpted and
stereotyped sand, alternates between convex and
concave elemental forms that become carriers of cross-
cultural symbols and archetypes. With this type of
practice, it seems that a tangible history is produced,
as it seals the richness of narrative layers from history,
cultural heritage, local tradition, and the overall

blend of the island's culture. These cross-texts, sites/
examinations, carefully and almost reverentially placed
as precious heirlooms, organize a mnemonic archive
of a para-depository. In this soothing space of glances
and suspicion, which functions as an arc of testament,
Casts of an Island invites us to a tranquil gaze.

Socratis Socratous | Casts of an Island/Katalogos | 2016
(solidified modelling sand, dimensions variable)







Ztn nponyouusvn ceAida | Demetris Neocleous | Palimpolis / The Old Temple | 2010 (acrylic on canvas 240x160cm)

Ztnv anévavri oeAida | Demetris Neokleous | Palimpolis / Water Supply System | 2010 (acrylic on canvas 270x160cm)

Mercedes-Benz SL350 (oeipa R230) 11/2006

Ytnv 18oktnoia tou idlou atopou, and kawvoupylo. Pépel
e&akuAivopo Pevzivokivninpa oe V6, xwpntikotntas 3498 k.c.
Amodider 272 immrous kat 350 Nm potm. Méyiotn taxutnta
NAEKTPOVIKA TiEPIopIopévn ota 255 km/h. Aiabétel, autopa-
TO KIBOTIO TAXUTNTWV 7-0xéoewv. To poviého autod (ogpa
R230), Bprokotav otnv Trapaywyn arod to 2002 péxpt to 2012,
H peyaAn ammxnon to kpatnoe otny mapaywyn ya 10 xpo-
via, pe vo evdiapeoes onpavtikes avaBadpioets, to 2006 kat
2008. To ouykexpipévo givat deiypa tns ipoTns avaBadpions.
Dépel 10 acuvnbioto xpawpa Tellurium Silver, autopato nAe-
KTPO-USPAUAIKO pnxaviopo avadimAwons HETAAAIKNS OPOPIS,
TIAVOPAHIKN 0po@n, OTIWS ETTONS AQUTOPATNS EVEPYOTIOINONS
Tipootaoias empatav (roll-over bar), oe Tepimtwon atuxnpa-
10s. Bpioketai oe eaipetikn kai aubevtikn kataotaon.

Mercedes-Benz SL350 (R230 series)11/2006

One owner since new. It carries a six-cylinder petrol
engine in V6, with a capacity of 3498 cc. It delivers 272
hp and 350 Nm of torque. Maximum speed electronically
limited to 255 km/h. 7-speed automatic transmission.
This model (R230 series) was in production from 2002 to
2012. It was so successful that it remained in production
for 10 years, with two major upgrades in between, in 2006
and 2008. This oneis asample of thefirstupgrade. It carries
the unusual Tellurium Silver color, automatic electro-
hydraulic metal roof folding mechanism, panoramic roof,
as well as automatic activation of passenger protection
(roll-over bar) in case of an accident. It is in excellent and
original condition.

AUo zwypa@ika épya tou Anpuntpn NeokAéous aro tn o€lpa
Palimpolis (The Old Temple, Water Supply System) gikovotioloUv
évav ampood1opIoTo TOTIOAOYIKO XAQTN HE UNXAVIOTIKA
TIAEypata, aywyous, Sopés UTIOYEInv SIKTUWV Kat aAAOKOTOUS
pnxaviopous. [Tapopoia pe peyaiwv Staotdoswv Toxoypagia
TV OTIAGXVWV KAl OTIAPAYHATWV Hias TIOALs, Tieptypdgovtal ta
outorrika, duoTotikd, oxedov TTapalodnTiKa ec0GmTEPA TOTIA TNS.
‘Eva xwpiko amotuniwpa kabodou katavalwpévo Tou potazel va
Aertoupyei pe tis dikés tou duvapels evrpotrias. Mia pvnpovikn,
E0WOTPEPNS ZWYPAPIKN TIANPOTNTA KOOHWV OUPTIUKVWUEV@V TIOU
Sivouv X®po oTnv TTapaywyn ap@ionpjov EpUNVEIOV O pia Xwpis
ox0es Oduooela tns emkowvwvias. ‘Eva zoypagiko eyxeipnpa
evtélel pe emeloddia amo 181a1tépws TIUKVOUS 0Xed1a0TIKOUS
autooxedlaocpous, TIou TIAAEUOUV va EPQAvIioOUV Kal KATIOIES
Sduvatotntes SigAeuons N TIEPACHATOV SlaQUYNS, TNV AVayKn tns
epmelpias Siapatnpiou n e€eUpeons XapEVOU KEVTPOU.

Two paintings by Demetris Neokleous from the Palimpolis
series (The Old Temple, Water Supply System) visualize
an unspecified topological map with mechanistic

grids, conduits, underground network structures and
otherworldly mechanisms. Similar to a large-scale mural
of the bowels and crevices of a city, the works describe its
utopian, dystopian, almost hallucinatory inner landscapes.
An unconsumed spatial footprint that seems to run on its
own entropy forces. A mnemonic, introspective painting
full of condensed worlds that give space to the production
of ambiguous interpretations in a boundless Odyssey

of communication. A painting project, ultimately, with
episodes of particularly dense design improvisations,
struggling to display possibilities of passage or escape
passages, the need to experience a passport or to find a
lost center.

Savvas Christodoulides | Suddenly | 2008 (water tank, porcelain, metallic base 140x180x60cm)
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Alexandros Yiorkadjis | Naked Truth | 2021
(acrylic resin figure 150cm on a metal and marble base 200x125¢cm)

Alexandros Yiorkadjis | Vibrational Ego Trip | 2023 (acrylic resin, steel 420x300 approx.)

2 e pia dtadikaocia POCWTIIKNS AVAZNTNONS TOU E0GMTEPOU

EY®, TWV OPEWV TOU TANBUVTIKOU £AUTOU KAl Ths avOpetivns
kataotaons o AAé€avdpos INwpkatzns Snpioupyei Tis YAUTITIKES
TOU EYKATAOTACELS TIAPOUOLES [E TEAETOUPYIKA TIEPIBAAAOVTa
opoBupikav dpacewv (Vibrational Ego Trip) n Tis pepoveopéves
VAUTITIKES TOU QIYOUPES, WS POPEIS XAPAKTNPIOTIK®V
avtkepévev/oupBolwnv (Naked Truth). Ot eikactikés Tou
TIPOTAOELS HE TIOAAES AVaQopEs 0€ apxETuTia Kat S1atroATIopIKA
oupPoAa mrapayouv pia BeatpikdTnTa OPNOKEUTIKOU TUTIOU.

2 TIS £YKATAOTACELS TOU N Spapatikn oknvoypagia pvnpeiakou
xapaktnpa armotvéel tn diaxutn avtiAngn opadikouv -
ameAeuBepwTIKOU S1aAOYIOHOU, EV® O1 YAUTITIKES TOU QOPHES O
OTAOEIS KAl XEIPOVOUIES TIPOOEUXNTIKOV ETKANCEWV SNAGVOUV
Katagopa tnv avaykn pededns pe 1o Amaoto, 1o ampooiTo, To
évOeo OTOIXEIO eV TEAEL

In a process of personal quest for the inner self, the aspects
of the plural self and the human condition, Alexandros
Yiorkadjis forges sculptural installations similar to ritualistic
environments of homothymic actions (Vibrational Ego Trip)
or individual sculptural figures, as carriers of characteristic
objects/symbols (Naked Truth). His visual proposals with
many references to archetypes and cross-cultural symbols
produce theatrics of a religious type. In his installations, the
dramatic scenography of a monumental character exudes
the pervasive perception of group-liberating meditation,
while his sculptural forms in postures and gestures of
prayerful invocations emphatically declare the need to be
intoxicated with the elusive, the unreachable, the divine
element in the end.



Lefteris Tapas | the rock | 2021 (paper pulp, graphite and natural earth pigments, metallic base, video installation and sound)

O “Bpaxos”, éva 10xupod oUpPPoAo yia To eBVIKO gaviaciako
TOU EAANVIOPOU Kat &va £Eepyo TNS QUONS, TIOU EYKAEIEL
Suvapika to evepyelakod tns oTOIXEIO, OTNV TIEPITITWON TOU
Aeutépn Tama yivetal agoppn Tpaypateuons autou Tou 8a
OVOHAZAHE QOTOTPOTIKN OUVONKN. 2TO OPOVUHO Tou Bivieo
the Rock petéxoupe oe pia expnktikn diadikaoia diavoiéns,
0€ pia omeppaTikou tuTou ékpnén, 6trou n Siappnén
oupTiayous oTtepeoU TIPOKAAEL pia gwtelvn, yadadlakn
@avtaopayopia, amokaAvTrtovtas Kai Katl amo tnv ékmAnén
NS TIPWTAPXIKNS PAs EUTIEIPIAS PE TOV KOOHO, Hia Hop@n
amapxns tns avtiAnygns.

H petapopewtikn diadikacia autou tou TUTIOU, TTIOU
TIEPIYPAPEL PE ATIOKAAUTITIKO TPOTIO pia Siadpopn petaBaons
ato To 0KOTAd1 0To Qws Kat éva TrAnciaopa Tpos Tnv
amoAutn évvola tns Tnyns, SNAGVeL epeatika tnv eAmida yia
Enuépwpa pe Kabe petagopikn, apaPfoAikn n aAAnyopikn
Sduvatotnta. Kar auto eival pia xapoupevn opoldoyia miotns.

The "rock", a powerful symbol for the national
imagination of Hellenism and an exergue of nature,
which dynamically encloses its energetic element,
becomes in the mind of Lefteris Tapas, an occasion for
discussing what one would call a phototropic condition.
In the eponymous video "the rock" we participate in

an explosive opening process, a seminal explosion,
where the rupture of solid causes a bright, galactic
phantasmagoria, revealing something of the surprise
of our primal experience with the world, a form of the
beginning of perception. The transformative process of
this type, which describes in an apocalyptic way a path
of transition from darkness to light and an approach

to the ultimate meaning of the source, emphatically
declares the hope for dawn in every metaphorical,
parabolic or allegorical possibility. And this is a joyful
confession of faith.
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Mercedes-Benz 350SE
(cepa W116) 03/1977

21n idia okoyévela amod kavoupyto. ‘Hrtav éva amo ta ex0é-
pata oto miepitnrtepo tns Mercedes-Benz, otn Kpatikn ‘ExOe-
on Kumpou, 1o 1978. O8nyos tou ato to 1977 péxpt 1o 1986 n
Mapia Oikovopidou, TTou 0Tn CUVEXEIA TO AVTIKATEOTNOE HE
vedTepo povtédo. [a epioootepo amd déka xpovia, PEXPL TO
1998, ouvéxioav va to XpnolpoTolouv ta yyovia tns yia va
agebei otadiaka oe axpnotia.

To 1999, 0 pikpOTEPOS £yyovos Tns, BAETIOVTAS TO AXPNOIHO-
TI0iNTO, TO SAVEICTNKE Y1a TIPOTN @OPA yia va Aapel pépos
0€ ay®va KAaolkou autokivintou. Evtunwolaopévos amo to
odnynpa kat tTn TodTNTA TOU AUTOKIVATOU atmo@acioe va
10 avalaer kai va to avantadaiwoel. ‘Exktote mapapével ota
Xépla tov, pe TePodIkn xpnon, éxovras AdPel HEPos otous
TIEPI00OTEPOUS  KutprakoUs ayaoves KAQOOIKOU AQUTOKIVITTOU
otnv Kutpo, amd 1o 1999 oto 2017, kabes kai o€ Tpeis ay®-
ves otnv EAAada. Pépel oktakUAvdpo Bevzivokivntnpa o€
V8, xwpntikotntas 3499 k.. pe pnxavikod ouotnpad Yekaopou
(Mechanical Fuel Injection). Artodide1 195 itrmous ka1 275 Nm
potm. Méyiotn taxutnta 205 km/h. Awabéter autopato xi-
Bwtio Taxutntwv 3-oxéoewv. To povtédo autd (S-Class oel-
pas W116) ntav otn mapaywyn amd to 1973 péxpt to 1979.
Bpioketai oe e€aipetikn ka1 aubevtikn kataotaon.

Mercedes-Benz 350SE
(W116 series) 03/1977

One owner since new. The car was exhibited at the Cyprus
State Fair in 1978. It was driven by Maria Oikonomidou
from 1977 until 1986, when she upgraded her car to a
newer model. Subsequently, her older grandchildren
utilized it until 1998, after which it remained unused.
In 1999, Maria’s youngest grandson borrowed it for the
first time to participate in a classic car race. Captivated
by its smooth performance and quality but concerned
about the wear and tear it had endured over the years,
he embarked on a journey to restore it. Ever since, the car
has remained in his possession, with occasional usage,
actively participating in most classic car races in Cyprus
from 1999 to 2017, as well as three races in Greece.

The car boasts an eight-cylinder V8 gasoline engine with
a 3499 cc capacity and a mechanical injection system
(Mechanical Fuel Injection), delivering 195 hp and 275
Nm of torque. Maximum speed 205 km/h. 3-speed
automatic transmission. This model (S-Class W116
series) was in production from 1973 to 1979. It is in
excellent condition.

Mercedes-Benz 190E 1.8
(cepa W201) 09/1990

[MapayyéAdnke amd Kimpo kai amd 1o epyootacto otaldn-
Ke ameubdeias oe Aipavi tns AyyAias, 6Tou TapaAn@dnke kat
£YIVE N TIPOTN £yypAQn. XpnolpoToleito otnv AyyAia, HETE-
TieIta petakopios otn l'eppavia kat eméotpeye apyodtepa Kat
maAt miow otnv AyyAia. Pépet tetpakUAvdpo Bevzivokivntn-
Pa, XWPNTIKOTNTAS 1797 K.€. P NAEKTPO-PNXAVIKO ovotnpa
yekaopou (Electro-Mechanical Fuel Injection). Amodide1 109
irtrous kat 150 Nm porm. Méyiotn taxvtnta 185 km/h. Ai-
abéter autopato KIBOTIO TaxUTNTwV 4-oxéoewv. To povté-
Ao auto (W201) nitav otn mapaywyn amo to 1983 péxpt 1o
1993. To ouykekpipévo anoteAei tnv avafabuiopévn €ékdoon
(facelift) exeivou Tou €ixe Aavoapiotei 1o 1989. Bpioketal oe
e€alpetikn kal aubevTtikn kataotaon.

Mercedes-Benz 190E 1.8
(W201 series) 09/1990

It was ordered from Cyprus and shipped directly from
the factory to a port in England, where it was received
and first registered. Used in England, later moved to
Germany and back to England. Equipped with a four-
cylinder gasoline engine of a capacity of 1797 cc and
featuring an electro-mechanical injection system
known as Electro-Mechanical Fuel Injection, this
car generates 109 hp and delivers 150 Nm of torque,
enabling it to reach a maximum speed of 185 km/h.
4-speed automatic transmission. This model (W201)
was in production from 1983 to 1993. This is the
facelift version of the model launched in 1989. It is in
excellent and original condition.



Mercedes-Benz 600 SEL
(oe1pa W140) 10/1993

‘Eva amo duo 600 SEL mou ayopdotnkav arod maciyveootn
Kunpiakn Etaipeia kataokeuav, yia Tn Xpnon twv 10putev
ns kai dieubuvtaov tns. To OUYKEKPIPEVO QEPEL TO aouvnOi-
oto xpawpa (Barolo red), kaBoti ntav to ayamnpévo xpopa
TOU XpNotn Tou. Xapaktnplotika, OAa Tou Ta autokivnta
£QEPAV TOV OUYKEKPIPEVO ouvOuaopo Xpopatos apa&opa-
TOS KAl TATIETOapias, OTiws £TTiONS TOV OUYKEKPIPEVO TPIYN-
@10 ap1fpo otis mvakides eyypagns (He pia, €1s yvoon pas,
e&aipeon). Peper dwdekaxkUAivdpo Pevzivokivninpa oe V12,
xwpntikOTNTas 6000 K.€. 1€ NAEKTPOVIKO oUOTNHA YEKACHOU
(Electronic Fuel Injection). Atodidet 408 imrrrous kat 500 Nm
potm. Méylotn taxutnta nAEKTPOVIKA TIEPIOPIoPEVN 0Ta 256
km/h. To povtédo autd, givar 1o Tipwto empatikd V12 tns
Mercedes-Benz. H xivntripas tou (tumos M120) yia moAAG
Xpovia xpnotpotioleito kat oto Pagani Zonda. Aabétel 161-
aitepa mAoUo10 EOTTAIOHO KAl AUTOHATO KIBOTIO TAXUTNTWV
4-ox¢oewv. To povtédo autod (S-Class oeipa W140) ntav otn
mapaywyn amo 1o 1992 péxpt to 1998. Bpioketai oe e€aipeti-
KN Kal aubevtikn kataotaon.

Mercedes-Benz 600 SEL
(W140 series) 10/1993

One of the two 600 SELs acquired by a prominent Cypriot
Construction Company, designated for the use of its
founders and directors. This particular car stands out
with its unique Barolo red colour, a choice that reflects the
owner’s personal preference. Interestingly, all of his cars
carried this combination of body colour and upholstery
colour, as well as the specific three-digit number on
the registration plates (with one, to our knowledge,
exception).

It has a twelve-cylinder V12 gasoline engine, boasting a
6000 cc capacity and employing an electronic injection
system (Electronic Fuel Injection). This engine generates
an impressive 408 hp and 500 Nm of torque, with its
maximum speed electronically restricted to 256 km/h.
This model marks the debut of Mercedes-Benz’s first
passenger V12 engine, known as the M120, which
remained in use for several years and was also featured
in the Pagani Zonda. 4-speed automatic transmission.
Comprehensive array of high-end amenities. This model
(S-Class W140 series) was in production from 1992 to
1998. It is in excellent and original condition.

Mercedes-Benz CL500
(oe1pa C216) 06/2007

Bpiokotav amo karvoupylo otnv Katoxn evos, TIPOnyoUHEVOU
181oktntn. Pépel okTakuAvopo Bevzivokivntnpa oe V8, Xw-
pntikotntas 5461 k.e. Amodider 388 imrmous kat 530 Nm potn.
Meéyiotn taxttnta nAeKTpovIKAa Tieplopiopévn ota 256 km/h.
Aabétel autopato KIBGTIO TAXUTNTWV 7-0XE0EWV KAl AEPa-
vaptnon (AirMatic). Péper Aovolo e£0TAIONO TIPONYHEVNS
Texvoloyias omws Active Body Control (ABC) kat Distronic
Plus. Eival emions amd ta Aiya xwpis To TIAKETO €PQAVIONS
s AMG, yeyovos Tiou avadeikviel KaAUTepa tTnv opopeia
Kal kopyotnta tou oxediaopou tou apaéopatos. To povte-
Ao autod (S-Class Coupe oeipa C216) ntav otn Tiapaywyn arno
10 2006 péxpt 1o 2014. Bpioketai oe e€aipetikn kat aubevtikn
Kataotaon.

Mercedes-Benz CL500
(C216 series) 06/2007

One previous owner since new. It has an eight-cylinder
V8 gasoline engine, with a capacity of 5461 cc. It
produces 388 hp and 530 Nm of torque. Maximum speed
electronically limited to 256 km/h. 7-speed automatic
transmission and air suspension (AirMatic). It carries a
wealth of advanced technology equipment such as Active
Body Control (ABC) and Distronic Plus.

Additionally, it stands out as one of the rare examples
that do not feature the AMG Appearance Package, a
choice we believe enhances the body design’s inherent
beauty and elegance. This particular model belongs to
the S-Class Coupe series C216, which was in production
from 2006 to 2014. Impressively, it remains in superb
and unaltered condition
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To Mirror Space Travel Pass tns KAitoas Avtwviou givat

éva Carousel pe xaBpé@tes oe KUKAIKO 0XNPATIOHO, OTIOU N
TIEPIOTPOQPIKI TOUS KivNon 0TOUS KATakopu@ous A&oves Tous Tiapayel
OUVEXEIS ATTIOTUTIWOELS TOU YUPW KOOHPOU HE €vav atipOOPETPNTO
moAAattAaciacuod eidwAwv. [pokertal yia éva avamtuypa eldwAikns
avéliéns —kat' e§akoAoubnon— tou auéavel S1apk®s Tnv Kkataypagn
TOU [ OTIYHIOTUTIA TOU XWPOXPOVOU, 0av autd va eykAgiovtal
KevtpopoAa, mAabovtas évav otpofiAiopévo xopod amod xampous. Eva
ATEPHOVO, ZAAIOTIKO, XWPOXPOVIKO TIaixvidl, oav pia pikpoypagia
Tou Teatro Mundi ka1 Tns TTaQvoTITIKNS, TIEPIOTITNS OKNVNS TOU, TIOU
Has UTToYIAzel 0TNV agvan TEPITIETELA Tou BPAEPpaTos. Mia eIKaoTiKn
TipOTAon Tou “kAovizel” 1000 Tous PeaAOTIKOUS, OCO Kal TOUS
TIAQOPATIKOUS OPIZOVTES TwV TIAIXVISIOV TOU KOOHOU, Kabams OAa
UTIAKOUVE 0€ KPUTITIKOUS Kal SuokoAodiaBaotous pubuous.

The Mirror Space Travel Pass by Klitsa Antoniou is a Carousel
with mirrors in a circular formation, where their rotational
movement on vertical axes produces successive impressions of
the surrounding world with an incalculable proliferation of idols.
It is a development of idolatrous progression—in succession—
that constantly raises its record with snapshots of space and time,
as if they were enclosed in a centroid, forming a swirling dance of
spaces. An endless, dizzying, space-time game, like a miniature
Teatro Mundi and its panoptic, prominent scene, which engages
us in the eternal adventure of the gaze. An imaginative proposal
that "shakes" both the realistic and fictional horizons of the
world's games, as everything succumbs to cryptic and hard-to-
read rhythms.

Klitsa Antoniou | Mirror Space Travel Pass | 2012
(site specific installation 300x300x300cm)

P e




Kostis Velonis | Please Stay Behind The Barricade | 2011 (wood, acrylic, plywood 130x150x76¢cm)




Maria Perendou | After the Storm, diptych | 2020 (acrylic and embroidery on canvas, 200x141 and 150x150cm)

Mia Spapatikn zwypa@ikn agnynon og dUo pasels, Tou
TIAPEXEL OTIwS KAOE SITrtuxo pia peTtatomon mpos tny
oAokAnpwon vonpatos. [TpoKeltal yia papTtupikESs OKNVES
avBpaivns amoyonteuons, opou, andyvwons kat e§abAivons
TIOU iows Tipaypatevoval Tny evayovia avlpativn
evdookoTtmon n pia otnv KuptoAeia kevintikn e§opoAoynon
Kat e€l0topnon avnouxias, oav tn HeTagopa ato nén 1dwpévo
e@1aAtn. Tows TiaAl va uttovoouv ekeiva ta vauayla Xopis
eAmida kai mapnyopid, Tapopola He Tis HEYAAES aTI®AEIES TIOU
AKIVNTOTIOIOUV TOV XPOVO 1N aKOHN Tis 0TAOEPES KAl ETTIHOVES
ametAés TIoU aKkupovouv tTnv avlpaivn mpoomtadela kat
a&lompétela. QoTO00 0 AUTOV TOV ATIEIANTIKO wKeavo, After
the Storm, avaduovtai katoles SUVAPIKES HOPPES WS UTIAIVIYHOL
KAl apxeTuTiika oupPora owtnpias. H aAAnyopia tns évvolas
“pava” n “ratpida” mou utto@épel, aAda dev xavel tis Suvapels
1ns gival edo apouvoa.

A dramatic pictorial narrative in two acts and like any
other diptych it provides a shift towards the completion

of meaning. These are witnessing scenes of human
disappointment, fear, despair and destitution that may
deal with the struggle of human introspection or a literal
embroidering confession and narration of anxiety, like the
transfer from a nightmare already experienced. Perhaps
once again they imply those shipwrecks without hope and
consolation, much like the great losses which tend to freeze
time or even the constant and persistent threats that nullify
human effort and dignity. Yet in this menacing ocean,

After the Storm, some dynamic figures emerge as hints and
archetypal symbols of salvation. The allegory of the concept
of "mother” or "homeland" which suffers but does not
relinquish its strength, is clearly visible here.



Mercedes-AMG GLE 53 Coupé | 2023

Kostis Velonis | The Sun Rises | 2011 (wood, acrylic, veneer, plywood 108x84x35¢cm)

Kostis Velonis | Europe’s Melancholy Union | 2011 (wood, wool, acrylic 160x61x8cm)

Mercedes-Benz 300GD
(oe1pa W460) 01/1983

2Tnv Katoxn tou idou 1diokTntn, amod kawvoupylo. Pépel te-
VIAKUAIVEPO TIETPEAAIOKIVNTNPA, XWwPNTIKOTNTAS 2998 K.€.
pe Turbo. Amodider 109 immrous kat 250 Nm potm. Méyiotn
taxvutnta 140 km/h. Aiabéter autopato KIBOTIO TAXUTATWV
4-ox¢oewv. To povtédo auto (W460) ntav otn Tapaywyn
amo to 1979 péxpl to 1989 kai petémeita avaBadpiotnke kat
petovopaotnke oe W463, Trou €ival otny tTapaywyn HExXpL kat
onpepa. To OUYKEKPIPEVO AUTOKIVNTO AVNKEL OTNV TIPOTN Ve~
V1a Tou povtédou kat gival kovins Baons. Emions, Tuyxavel
va mepaoce amod mavtos e5agous okAnpn xpnon. XpnoipoTol-
nonke TOAAES QOPES 0AV AUTOKIVITO ACPAAEIAS OE AYDVES
Rally, omiws ermions oto Opulikd Cyprus Rally. Bpioketar oe
e€aipetikn kataotaon. (Pwtod aplotepn oedida)
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Mercedes-Benz 300GD
(W460 series) 01/1983

One owner since new. It has a five-cylinder diesel engine
with a capacity of 2998 cc with Turbo. It delivers 109
hp and 250 Nm of torque. Maximum speed 140 km/h.
4-speed automatic transmission. This model (W460) was
in production from 1979 to 1989 and was later upgraded
and renamed W463, which is still in production today.
This car belongs to the first generation of the model and
is short-bodied. It also happens to have been through all-
terrain hard use. It was used many times as a safety car in
Rally races, as well as in the legendary Cyprus Rally. It is
in excellent condition. (Picture on the left page)
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Banu Cennetoglu | Scary Asian Men | 2015 (72 lamda prints on aluminum, 50x75 each, 12 glass panels, star Gobo light projection)

H eykataotaon Scary Asian Men tns Banu Cennetoglu a&lomoiei ta
PWTOYPAPIKA TNS APXEIA PE TOTIA O TIAPUPES AOTIKWV KEVTPWV, OTIOU
gvtomizovtal §1aoTapta o1 EAaxIoTOTIOINHEVES AVOPGOTIIVES P1yOUpES,
TiePI0WPIOTIOINHEVWV aVOPOTIWV, OUVIOwS HETAKIVOUUEVOV HETAVAOTOV.

2€ QUTES TIS AIVOPEVIKA NPEPOAOYIAKOU TUTIOU QWTOYPAPIKES KATAYPAPES
TOTIWV TIAPAyEeTaAl éva KAipja avnouxias Tiou o@eiAeTal oTny pikpns

KAipakas kataypagikn umtopvnon tns avlpotivns apouoias. H epyaocia
tns Cennetoglu TTOAU pakpav evos g toypa@ikoU VIOKOUHEVTOU TIAPEXEL
Kate&oXNnv UTIOYIES OTITIKNS EPUNVEIAS O€ KOIVWVIKA QOPTIOHEVES
KATaoTtAaoels Kalt augavel tnv euaiocbntoTmoinon pas o€ avoixtd mpoPAnuata
ns paypatikotntas. O1 eIKOVES Tns 1I0WHEVES TIDOOEKTIKA yivovTal
Tekpnpla tns afePaidtntas mou Xapaktnpizouv To TIOAITIKO KAl KOIVOVIKO
TiePIBAAAOV TOU Ka1pOoU pas Kat HIAOUV E1pWVIKA KAl PE EUPECO TPOTIO yia TNV
apnxavia xkat Tous Tapopolous eORoUs TIapaTNPOUHEV®V KAl TTApATNPNTI.

The piece Scary Asian Men, by Banu Cennetoglu utilizes her
photographic archives of landscapes on the outskirts of urban
centers, where the minimised human figures of marginalised
people, usually mobile migrants, are scattered. In these
apparently diary-like photographic records of places, a climate
of unease is produced, a result of the small-scale recording
reminder of human presence. Far from a photographic
document, Cennetoglu 's work pre-eminently provides
engagements of visual interpretation in socially charged
situations and raises our awareness to open problems of reality.
Seen analytically, her images become evidence of the uncertainty
that characterises the political and social environment of our
time and speak ironically and indirectly to the bewilderment and
similar fears of observed and observer.
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O1 “xerpotrointes” zwypagikes peyeBuvoels Tou
Mustafa Hulusi, épya ewtopealiotikd, idaitepa
HeyaAns kAipakas av Kat ¢aivetal va evavti®vovtal
0TO TeEXVOAOYIKO Baupa yia tn dnpioupyia EIKOVWY,
TIAPAYOUV TOV EIPWVIKO TOUS 0XOAIACHO ava@opika
OTNV 0XOAAOTIKN KAl UPYNAN TEXVIKN TNS ZOYPAPIKNS
mipaéns pe xpopa otis duo Slaotdaocels. 2To £pyo Tou
Cyprus Realism amo tn ogipa Elysian Paintings éva
ToauTti ota@uAloU TIPOBAAAEL EPQATIKA TO KaTteEoxny
Stovuolakod oupBolo. Ztn zwypagikn Tou diadikacia
o Hulusi “aixpaAwtizel” tous peooyeiakous KapTious
ns MeyaAns Mntépas Puons KAt To EMOXIAKO
TIapaAnpnpa tTns Kapmoopias tns, dSnpioupy®vtas
pia mAaopatikn, utiéppetpn kat apadeiola xAwpida,
EKPNKTIKNS EUQOPIAS KAl TIPOOPOPAS. Z€ AUTNV TNV
UTtavIKTIKn diapdxn avapieoa otny natura kat tnv
cultura givar eUAoyo va avakurrtouv avtifetika
evvolaka didupa arodntikns taéns, kabms kat
Siepwtnoels yia to aAnbés tns yeudaiodnons n tnv
TIAQVN TOU TIPAYHATIKOU.

Mustafa Hulusi’s "handmade" painting
enlargements, photorealistic works, particularly
large-scale, though seemingly opposing the
technological miracle for the creation of images,
produce their satirical commentary on the
meticulous and advanced technique of painting
with color in two dimensions. In Cyprus Realism,
a work from the Elysian series of paintings,

a bunch of grapes emphatically projects the
quintessential Dionysian symbol. In his painting
process, Hulusi "captures” the Mediterranean
fruit of the Great Mother Nature during the
seasonal delirium of her fruitfulness, creating a
fictitious, lush and heavenly flora, of explosive
euphoria and offering. In this allusive dispute
between natura and cultura it is plausible that
opposing conceptual twins of aesthetic order
arise, as well as questions about the truth of
illusion or the fallacy of the real.

Mustafa Hulusi | Cyprus Realism | 2007
(oil on canvas 300x150cm)




Me uAika Trou avTtAei amo Tn oUyXpovn aoTiKn
EPTIEIPIA, OUXVA O€ OTIYHES €VTOVNS TIOAITIKNS
Siapaptupias, eite TPOPOKATOPIKWV ATUXNHATOV
TIOU ONPATOS0TOUV ATIOQACIOTIKES I0TOPIKES OTIVHES,
aKOUn Kat pe aropevapla ékpnéns emkivouvamv
@OPTiwV TIOAEPIKOU UAMKOU, 0 Z0KPATNS ZwKPATOUS
OTNVEL OTO TIATWHA TO OKNVOYPAPIKO TOU ATIOTUTIOHA,
Tnpwvtas Kkabe gopa tnv avtiAnyn tou non finito
épyou. H kaAAITexvikn Tou TIpAKTIKN, £XOVTas
agetnpia tis PIOPATIKES ePTIEIPies péoa ota Spapeva
Tns TOANs kAl ulofeT®OVTAs otoixeia TOAITIKOU
Ae&idoyiou Tiapayer pe tis avtinapadéoels kat tn
S1ammAoKN TV UAIKGOV TIOU ETTIAEYEL £VA KUPIOAEKTIKA
mapado&o mraxvidt avagopwv kat 18eqv.

To Module of Urban Landscape pe Tis évtoves vuéels
KATAoTPOP®V N TIOAMITIKNS KAl TIOAITIOHIKIS @Bopds
amotelei dnAwon “paptupias” 8® kat twpa,

omws ekei Kal tote. Eival pia apeon untdpvnon,

alAa tautoxpova kat pia Egpeon TIPOOTAKTIKN HE
ouUpavioTIKO amonxo, xwpis S18akTiopo Tou pas KaAei
o€ eVOOOKOTIIKIT OTAON KAl £VTOVO OKETITIKIOHO.

Using materials drawn from contemporary

urban experience, often in moments of intense
political protest or provocative incidents that
mark decisive historical moments, even remnants
of explosive war material, Socratis Socratous
assembles his scenographic imprint on the floor,
each time following the perception of the non-
finito of the work. His artistic practice, rooted in
experiential moments within the city's events and
incorporating elements of political vocabulary,
produces, through the juxtaposition and
interplay of chosen materials, a literal paradox of
references and ideas.

The Module of Urban Landscape, with its
pronounced implications of destruction or
political and cultural damage, is a statement of
"testimony” here and now, as well as there and
then. It is a direct reminder, but also an indirect
exhortation with a humanistic resonance, without
teaching, inviting us to introspection and intense
scepticism.

Socratis Socratous | Module of Urban Landscape | 2011-2014
(melted aluminum, bronze, dimensions variable)
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Please Stay Behind The Barricade Q Mercedes-AMG GLE 53 Coupé (2023)
Kostis Velonis

e Same Sad Rhatoric @ Mercedes-Benz 300GD (1980's)
Kostis Velonis

Mirror Space Travel Pass
Klitsa Antoniou

After the Storm (diptych)
Maria Perendou

Module of Urban Landscape
Socratis Socratous

Scary Asian Men
Banu Cennetoglu

Cyprus Realism
Mustafa Hulusi

Europe’s Melancholy Union
Kostis Velonis

© 000 0006 0 6

The Sun Rises
Kostis Velonis
W

Kostis Velonis | The Same Sad Rhetoric | 2011 (wood, acrylic 166x150x88cm) | scalpture, far right
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Casts of an Island

Innocent Peasants Missing Their Chance For Modernity
Nicos Charalambides

Pentadaktylos
Savvas Christodoulides

Life Without Democracy
Kostis Velonis

My Precious Il
Savvas Christodoulides

Remain Attached
Melina Shukuroglou

Woosh Sofa /unique piece
Zaha Hadid

Bicommunal Il
Savvas Christodoulides

Tribus Huba / The Skier
Panikos Tembriotis

The Rising Sun
Savvas Christodoulides

Casts of an Island / Katalogos
Socratis Socratous

Palimpolis / The Old Temple
Demetris Neocleous

Palimpolis / Water Supply System
Demetris Neokleous

Suddenly...
Savvas Christodoulides

Vibrational Ego Trip
Alexandros Yiorkadjis

Naked Truth
Alexandros Yiorkadjis

the rock
Lefteris Tapas

© © 00000 000000000

Mercedes-Benz

Mercedes-Benz 300 "Adenauer"” (1950's)
Mercedes-Benz S-Class (2023)
Mercedes-Benz 180 (1950's)
Mercedes-Benz 280 SL (1960's)
Mercedes-Benz 300SL (1980's)
Mercedes-AMG SL 55 4MATIC+ (2023)
Mercedes-Benz E cabrio (1990's)
Mercedes-Benz SL 350 (2000's)
Mercedes-Benz EQS (2023)
Mercedes-Benz EQS SUV (2023)
Mercedes-Benz C-Class (2023)
Mercedes-Benz 190 1.8 (1990's)
Mercedes-Benz 600 SEL (1990's)
Mercedes-Benz CL 500 (2000's)

Mercedes-Benz 350 SE (1970's)

600000000000 0000

Benz Patent Motor Car, model No 1 (1886)



Casts of an Island / List of works

Remain Attached | Melina Shukuroglou | 2022 (ceramic, glass, paint, dimensions variable)

Pentadaktylos | Savvas Christodoulides | 2017 (metal, plywood 350x300x130cm)

the rock | Lefteris Tapas | 2021 (paper pulp, graphite and natural earth pigments, metallic base, video installation and sound)

Please Stay Behind The Barricade | Kostis Velonis | 2011 (wooqd, acrylic, plywood 130x150x76cm)

After the Storm | and Il | Maria Perendou | 2020 (acrylic and embroidery on canvas, 200x141 and 150x150cm)

Cyprus Realism | Mustafa Hulusi | 2007 (oi/ on canvas 300x150cm)

My Precious Il | Savvas Christodoulides | 2011 (g/ass, wood 195x205x122¢cm)

Casts of an Island / Katalogos | Socratis Socratous | 2016 (sol/idified modelling sand, dimensions variable)

Suddenly... | Savvas Christodoulides | 2008 (water tank, porcelain, metallic base 140x180x60cm)

Life Without Democracy | Kostis Velonis | 2012 (wood, acrylic 220,5x120x20cm)

Innocent Peasants Missing Their Chance For Modernity | Nicos Charalambides | 1997 (mixed media 500x350cm)

Vibrational Ego Trip | Alexandros Yiorkadjis | 2023 (acrylic resin, steel 420x300 approx.)

Bicommunal Il | Savvas Christodoulides | 2023 (a/uminum, wood 306x35x35¢cm)

Naked Truth | Alexandros Yiorkadjis | 2021 (acrylic resin figure 150cm on a metal and marble base 200x125¢cm)

The Old Temple / Palimpolis | Demetris Neocleous | 2010 (acrylic on canvas 240x160cm)

Palimpolis / Water Supply System | Demetris Neokleous | 2010 (acrylic on canvas 270x160cm)

Europe’s Melancholy Union | Kostis Velonis | 2011 (wood, wool, acrylic 160x61x8cm)

Module of Urban Landscape | Socratis Socratous | 2011 — 2014 (melted aluminum, bronze, dimensions variable)

Scary Asian Men | Banu Cennetoglu | 2015 (72 /lamda prints on aluminum, 50x75 each, 12 glass panels, star Gobo light projection)

Mirror Space Travel Pass | Klitsa Antoniou | 2012 (site specific installation at Larnaca Airport 300x300x300cm)

Woosh Sofa | Zaha Hadid | 1986 (upholstery, neoprene, lacquered fiberglass, laminate, enameled and chrome-plated steel 406x100x185,5¢cm)

The Skier / Tribus Huba | Panikos Tembriotis | 2010 (mixed media 130x220x40cm)

The Sun Rises | Kostis Velonis | 2011 (wood, acrylic, veneer, plywood 108x84x35cm)

The Rising Sun |Savvas Christodoulides | 2022 (metal structure 250x81x88cm)

The Same Sad Rhetoric | Kostis Velonis | 2011 (wood, acrylic 166x150x88¢cm)

EuxapioTieg

Epyaotnkav aokva kat 1 pakpov ToAAoi TiaAloi OUVEPYATES, pazi Kai véol
@ilot, Tous euxaplot® OAous Kat tov kabéva Eexwplota, péoa amo tnv kapda
pou. O1 AA&€ns Avvivos kat Aaxkns KwotékoyAou tns CiC Mercedes-Benz
KUPIOAEKTIKA é0Tnoav tnv ékBeon pazi pas, 6Tiws Ki o §1kos pou Zappas
Xp1otodouAidns, 0 ZwKpAatns ZwKpAatous (Tou pas npde yia Tpels HoOVo HEPES)
kat n MeAiva ZoukioupoyAou - oas ayare, Kai to Eépete. Meyalo pumpapo
otnv opada tou @idou Zwtnpn NeokAéous (PPS) yia tn petagopa kat 1o
OTNOINO, OTiws Kail otnv opada tou Mapiou KaAAn (Christofi Brothers) yia
Tis TIOAAES €101KES KATAOKEUES KAl OTNOIYO, emions. Eipal euyvopwy otov
moAupnxavo Pwto Kovotavtivou, tov Mapio NikoAdou kat tis [ewpyia
Eutuxiou ka1t Mapia Maupotiétpou tns CiC yia tnv ayoyyuotn tous fonbeiq,
otmws kat otn Aévia Kovtomoulou yia tnv evBappuvon, péoa amod tn yuxn
ns. O otevos pou ouvepyatns (yia oco Qupapat, mow) Anpntpns Battns
éxave mtal Oavpacia Soudela otn pwtoypagnon, o XogokAns Kapmaoitns
OTNV EMPEAELA TOV EIKOVWVY, Kat 0 art director MixaAns MifnAAos otov
oxedlaopo ekotpateias kai kataloyou. Ta keipeva twv Odleias Ztegavidou
(téxvn) kat AAéEn Avvivou (auTtokivnTo) HeTéEPPaoce ota ayyAMka o ZTéAlos
MapabBoBouvidtns. H ikavn opada tou Epmopixou AteuBuvtn tou «P»
Pévou Ovougpiou, 0 0T0ios TIPWTOOTATNOE Yia TNV Hovadikn, OTIwS TIOAU
ypnyopa Siagavnke, autn ouvepyaoia, avédafe 0An tnv pomOnon tns
ékBeons umo tnv kabodnynon tns Katepivas Kéotwpa. Tepaotio euxapiotem
otnv akoupaotn (pas) Xpiotiva Avaotaociou mou SoUAeye agoya -oTws
TIavta- amod TNy a@etTnpia pExpl Kai to TéEPHA, Pe Tn TIoAuTipn Bonbeia
ns Mapias AAe€avdpou kat tns Oeodmpas Zevoeavtos. TéMos, Tiota
Sev Ba ywvotav e@ikTo - aAAd kat 1000 YAUKO, OTNV EKTEAEON - XWPIS TNV
katalutikn Trapoucia tns omoudaias Nayias Kovtomouou, é1rou 0Aq,
Xwpis uttepPoAn, TTépacav Héoa amo Ta XEPLA TNS, KAl TO EUXAPIOT® OTNV
ayamnpévn pou @iAn akouyetai Aiyo.

Nikos Xp. [lattixns
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round of applause to the team of my friend Sotiris Neocleous (PPS) for the
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and Maria Mavropetrou of CiC for their invaluable assistance, as well as to
Lenia Kontopoulou for her encouragement, which came from the depths
of her soul. My close associate (for as long as I can remember), Demetris
Vattis did a wonderful job in photography once again, as did Sophocles
Karpasitis in the color correction and the art director Michalis Mithillos in
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Nicos Chr. Pattichis

Alexandros Yiorkadjis | Naked Truth | 2021 (acrylic resin figure 150cm on a metal and marble base 200x125cm
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